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DESHAZO COLLEGE OF MUSIC 
INCORPORATED 





Secretary and Treasurer 
MRS. JOHN L. WELLFORD 
Registrar 
1264 Linden Avenue 
MEMPHIS, TENN. 
Phone 2-5594 
DESHAZO COLLEGE OF MUSIC 
The DeShazo College of Music, incorporated for the purpose of conferring 
certificates, diplomas and degrees, offers a complete and comprehensive course 
of study in piano and theory, in keeping with the highest recognized standards 
of the country. Distinguished for its high qualitative attainments rather than 
for the diversified program of its activities, the college cortcentrates upon the 
well-rounded musicianship of each piano student coming within its environ-
For more than thirty years the name of DeShazo has been closely identi­
fied with the development of the musical history of this section of the country. 
Vision, growth, and service have always been the foundation upon which the 
DeShazo sisters have achieved recognition and success in the field of piano 
pedagogy. From their tutelage have gone out some of the South's most distin­
guished and able musicians. One of the most outstanding evidences of their 
contribution to the development of piano music may be found in the personnel 
of their college. Almost without exception, these teachers have received years 
of training with the DeShazo sisters. 
FACULTY 
1 1 1  
SUSIE LA VERNE DESHAZO, Artist Teacher 
JENNIE DESHAZO, Director of Preparatory Department 
ANNIE AITKEN AVA NORRIS FAQUIN, 
(Leave of absence) 
MARGARET BARBEE 
ARTHUR KING 
VANDON HELMS BENDALL 
MARY DESHAZO PRESCOTT 
ANNE DALE CRAIG 




REE DAVIS MARY HANLEY 
FERN HOWELL I LA SISCO 
KATHARINE TILLER 
CALENDAR 
The school year is divided into four terms of ten weeks each. Two terms 
make a semester. 
FIRST SEMESTER 
First Term: September 2nd to November I6th. 
Second Term: November I7th to January 31st. 
SECOND SEMESTER 
Third Term: February 1st to April 12th. 
Fourth Term: April 13th to June 25th. 
SUMMER TERM 
June 26th to August 5th. 
HOLIDAYS 
Thanksgiving: Thursday, Friday and Saturday. 
Christmas: One week. 
Easter: Thursday, Friday and Saturday. 
Other teachers and courses to be announced later. 
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SUSIE LA VERNE DESHAZO 
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SUSIE LA VERNE DESHAZO 
Susie Laverne DeShazo received her early training in the Bolling-Musser 
School of Music with her sister, Jennie DeShazo. Engaged for a series of con­
certs in the West, she obtained an audition with Arne Oldberg, distinguished 
American composer-pianist. Upon his recommendation, she was granted a full 
five-vear scholarship in the Northwestern University School of Music—the 
first ever given by the University. Graduating with highest honors, she con­
tinued her studies with Fannie Bloomfield Zeisler of Chicago and Eugenio di 
Pirani of New York City. After an audition with the world famous pianist, 
Alfred Cortot, she sailed for Paris, France, where for fourteen months she 
made an intensive study of modern methods of technique and interpretation 
in the classes of de Gueraldi, Giraud-Latarse and Levy of the Paris Conserva­
tory. While there she had the honor of appearing for two consecutive seasons 
as soloist in the Cortot Virtuoso Classes, and also with pronounced success in 
public concert. In this country, she has frequently been heard in concert, nota­
bly as soloist with the Chicago Symphony Orchestra, the Victor Herbert 
Orchestra, and the Minneapolis Symphony Orchestra. 
For ten years she served as Artist Teacher of the Boiling Musser School of 
Music. Eight years ago she and her sister established their own school. 
Students of the college have the privilege of a course of eight Lecture 
Recitals by Susie Laverne DeShazo. Her intimate knowledge of musical litera­
ture, acquired through years of study with the greatest master artists, enables 
her to give authoritative interpretations and to inspire in her pupils the highest 
musical ideals. 
PRESS NOTICES 
America has produced another promising pianist in Susie Laverne DeShazo 
of Memphis, Tenn., who recently gave a concert at the Hotel Majestic, display­
ing splendid technic and interpretation in a well selected program of Chopin, 
Liszt, and Debussy. 
—American Review, Paris, France. 
In the Oldberg "Legend" and Liszt's "Saint Francis Marching on the 
Waves," she reached the real heights of inspiration. 
—Le Courrier Musicale, Paris France. 
The rendition of the Beethoven Sonata Appasionata alone would stamp 
the young artist as possessing real musical genius. 
—The Commercial Appeal, Memphis, Tenn. 
A large and enthusiastic audience witnessed the recital at the Hotel Ma­
jestic of Susie DeShazo, the American pianist. Her performance was distinctly 
individual and refreshing with a program decidedly well chosen. 
—The Chicago Tribune. 
She played with a confidence that bespeaks the real artist, and received 
from the entire orchestra and its leader sympathetic co-operation. Rapturous 
applause and congratulations from Mr. Oberhoffer himself greeted the comple­
tion of the number. 
—News-Scimitar, Memphis, Tenn. 
Jennie DeShazo received her early training with Mary Boiling Chapman, 
one of the founders of the Bolling-Musser School of Music. She graduated 
from the Northwestern University School of Music where she was a pupil of 
Arne Oldberg and Peter C. Lutkin in piano, harmony, orchestration and 
composition. She has had theoretical work with Rossiter Cole of Colum­
bia University, New York City, and piano with Frieda Siemans and Xaver 
Scharwenka Later, she continued her work in Berlin, Germany, with Martin 
Krause, world-renowned pedagogue. She has had normal work in Progressive 
Series classes with E. R. Kroeger, Children's Class work with Gail Martin Haake, 
Otto Miessner, Mathilde Bilbro, and the Dalcroze Eurythmics. She was teacher 
of piano and theory at the Bolling-Musser School of Music until she and her 
sister established their school in 1925. Here, for the past eight years, she has 
had private and class work, also conducting the music department of Miss 
Lee's School of Childhood. Her pupils all over the South, have won success 








Piano 1—2 private half hour les­
sons a week (minimum practice 
three hours daily) 12 
Harmony I 4 
Key Board Harmony 1 2 
Sight Singing and Melodic 
Dictation I 1 
History of Music 1 2 
Ensemble and Sight Reading I... 1 
22 
Academic Course .. 
SECOND YEAR 
Credits 
Piano II—2 private half hour les­
sons a week (minimum practice 
three hours daily) .....12 
Harmony II 4 
Key Board Harmony II 2 
Sight Singing and Melodic 
Dictation II 1 
History of Music II 2 
Ensemble and Sight Reading II 1 
Form and Analysis 1 2 
Pedagogy I 2 
26 
Academic Course 6 






Piano III—2 private half hour 
lessons a week (minimum prac­
tice four hours daily) .12 
Counterpoint I . 4 
Vocal Composition I..... 2 
Orchestration I 4 
Form and Analysis II 
Ensemble III 
Academic Course 







Piano IV—2 private half hour 
lessons a week (minimum prac­
tice four hours daily) I 
Counterpoint II 
Composition I . 




Form and Analysis III 
Public Recital 
>- FOURTH YEAR 
Instrumental Composition II... 
Vocal Composition II 
Program of one hour duration required for Diploma. 
Program of one hour duration required for Bachelor of Music Degree. 
ARTIST CERTIFICATE 
The DeShazo Artist Certificate is reserved for those who at the time of 
graduation show potentialities for careers as public performers. Good student­
ship alone will not suffice. The duration of this virtuoso course is measured 
by the perfecting of the technique, maturing of the talent, and enlargement 
of the repertoire and theoretical knowledge. 
After graduation, an artistic performance of three representative programs 
from the Classic, Romantic and Modern Schools is required. 
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CERTIFICATE OF MUSICAL PROFICIENCY 
This course is planned for High School students: 
First Year Second Year Third Year 
Piano A, 2 lessons weekly Piano B, 2 lessons weekly Piano G, 2 lessons weekly 
Sight Singing Sight Singing Sight Singing 
, Simple Melodic Dictation Simple Melodic Dictation 
Simple Melodic Dictation TT TT Harmony Harmony 
Simple Harmony Key Board Harmony Keyboard Harmony 
Music appreciation Music Appreciation Music Appreciation 
Piano Examination: Students completing this course must play from mem­
ory: three etudes and three Bach numbers, one complete Sonata, and six pieces, 
from the classic romantic and modern schools, from such compositions as 
Czerny's Velocity Studies, Cramer's Etudes, Bach's Two and Three Part In­
ventions and Eighteen Little Preludes and Fugues, Hadyn's Sonata A Major, 
D Major, Beethoven's Sonata Op 2 No. 1, Op 10 No. 2, Op 14 No. 1 and 2, 
MacDowell's Woodland Sketches, Schutt's A la Bien Aimee, Greig's To Spring, 
Mendelssohn's Spinning Song, Chopin's Polonaise A Major, Nocturne E Flat 
Major, Schubert's Impromptu A Flat Major; must play major and minor scales, 
chords and arpeggios, diminished seventh chords and arpeggios; must play at 
sight a piece of Junior Grade. Program is required at the end of third year. 
ARTHUR KING 
Arthur King had a few months' musi­
cal training with Annie Dixon Hyatt and 
Lois Maer. When a young boy he entered 
the Bolling-Musser School of Music as 
a pupil of Jennie DeShazo and while 
there completed the prescribed work for 
his Teacher's Certificate. He was award­
ed a scholarship in the DeShazo School 
of Music with Susie Laverne DeShaZo 
as piano instructor, where he received hvs 
Diploma and also did post graduate work. 
Later he had lessons with Arne Oldberg 
in Chicago, where he won notable recog­
nition for an original composition and 
was offered a scholarship for a summer 
term with Oldberg at the University of 
Southern California. He has taught piano 
for several years, had wide experience in 
ensemble work and accompanying, and 
has n heard frequently in concerts in 
the Tri-States and over the radio. 
ANNIE AITKEN 
Annie Aitken had her early training 
with Jennie DeShazo at the Bolling-Mus-
ser School of Music, where she received 
her Teacher's Certificate and Diploma. 
She also passed with honors the Senior 
and Advanced Senior Tri-State examina­
tions. She has had Normal Training and 
Pedagogy with Jennie DeShazo and Pro­
gressive Series Courses with E. R. Kroeger 
of St. Louis. She has had seven years 
post-graduate work with Susie Laverne 
DeShazo. She has served as assistant 
to Jennie DeShazo for one year and has 
had two years experience in musical kin­
dergarten. For the past eight years she 
has been a member of the faculty of the 
DeShazo School of Music. 
MARGARET BARBEE 
Margaret Barbee began her musical in­
struction at the age of- .seven with Susie 
Laverne DeShazo. She received her 
Teacher's Certificate in 1927 and grad­
uated from the -DeShazo School of Music 
in 1930. She has had Normal Training 
and Pedagogy with Jennie DeShazo, 
Piano Class, instruction, with Otto Miess-
ner of Chicago, one summer term in har­
mony with L. C. Austin at the West 
Tennessee. State Teacher's College, a 
summer term in Dramatic Art and Cre­
ative Expression and Child and Educa­
tional Psychology with Walton Pyre and 
I. G. Tubbs at the Chicago Musical Col-
1 "re. Miss Barbee has correlated her 
work in Dramatic Art with Music in 
s"ch manner as to give her pupils a back­
ground of poise and culture. For two 
years she was assistant in Jennie DeShazo's 
class and has since been a member of the faculty of the DeShaZo School of 
Music. She has taught Miessner class work at A. B. Hill school, private piano 
at Frayser s hool, and has two years experience in musical kindergarten. 
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VANDON HELMS BENDALL 
Vandon Helms Bendall had her early 
training with Zoa DeShazo McRae at 
Messick School. Later she studied at the 
Bolling-Musser School of Music for eight 
years where she received a Teacher's 
Certificate and Diploma with Susie La-
verne DeShazo as piano instructor. Later 
she received her Teacher's Certificate 
from the Progressive Series Normal held 
in Memphis with E. R. Kroeger as in­
structor, being one of the three chosen 
from this section of the country for a 
full scholarship and class of music stu­
dents at the Progressive Series headquar­
ters in St. Louis. She has taught in 
White Haven school, and was for several 
years assistant to Susie Laverne DeShazo. 
For eight years she has been a member 
of the faculty of the DeShazo School of 
Music. 
ANNE DALE CRAIG 
Anne Dale Craig had her early train­
ing with Miss Corrie Stewart of New 
Albany, Miss. Later she entered the 
DeShazo School of Music. She received 
her Teacher's Certificate and Diploma 
from the DeShazo School of Music with 
Susie Laverne DeShazo as instructor in 
piano. She has had piano for three con­
secutive summers with Moissaye Bogus-
lawski, and harmony with Louis Victor 
Saar. At the Chicago Musical College, 
she has had classes for one summer term 
in General Musicianship, Interpretation, 
Repertoire, Teacher Training and Psy-
hology of teaching with Collins, Alexan­
der Raab and Rudolph Ganz. She has 
won scholarships with Susie Laverne De­
Shazo, Boguslawski, Collins, and Raab. 
She has also specialized in the Miessner 
Class work for children which she has 
taught at the Peabody School for three years. For the past seven years she 
has been affiliated with the DeShazo School of Music. 
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MARTHA DUPREE 
Martha Dupree had her early training 
with Miss Narcissa Chapman of this city. 
For twelve years she has been a pupil of 
Susie Laverne DeShazo, receiving a 
Teacher's Certificate from the Bolling-
Musser School of Music and a Diploma 
from the DeShazo School of Music. She 
has also had post-graduate work, Normal 
Training and Pedagogy with Jennie De­
Shazo, Children's Glass Work with 
Mathilde Bilbro of New York City and 
two years teaching experience in musical 
kindergarten. She has had a summer term 
in piano with Arne Oldberg at the Uni­
versity of Southern California where she 
also attended the Gowdosky Master 
Classes in Interpretation and Muscian-
ship. For the past eight years she has 
been a member of the faculty of the 
DeShazo School of Music and assistant teacher of Susie Laverne DeShazo. 
MARY DESHAZO PRESCOTT 
Mary DeShazo Prescott has had ten 
years training with the late Mary Boil­
ing' Chapman, one of the founders of 
the Bolling-Mussen School of Music. She 
has also had work with Lillian Breed of the 
New England Conservatory, Children's 
Class work with Mathilde Bilbro of New 
York City, and Classes in Normal Train­
ing and Pedagogy with Jennie and Susie 
Laverne DeShazo. She has had wide expe­
rience as a teacher. For several years she 
was assistant to Jennie DeShazo, and has 
had two years teaching experience in 
musical kindergarten. For the past eight 
years she has been a member of the fac 
ulty of the DeShazo School of Music 
and teacher of piano at White Station 
School. 
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MINNIE ANDREWS WHITFORD 
Minnie A. Whitford received her early 
training under Theo Carroll Reynolds 
and J. G. Gerbig of Memphis. Later she 
had work with Susie Laverne DeShazo, 
Piano Class Instruction with Otto Mieas-
ner of Chicago and Children's Class 
Work with Mathilde BilbroofNew York 
City. She has had a summer term in piano 
with Moissaye Boguslawski. She has also 
had Teacher Training with Rudolph 
Ganz, and Piano Class instruction with 
Helen Curtis at the Chicago Musical Col­
lege. She has had a wide experience in 
teaching and accompanying and has been 
affiliated with the DeShazo School of 
Music for several years. 
PERNIE WILEY 
Pernie Wiley has had some work with 
J. G. Gerbig of this city. She has had 
nine years' work with Susie Laverne De­
Shazo, receiving a Teacher s Certificate 
and Diploma from the Boiling Mussef 
School of Music. She has done post 
graduate work at the DeShazo School of 
Music and has passed with honors the 
Senior, Advanced Senior, and Associate 
Tri-State examinations. She has had Nor­
mal Training and Pedagogy with Jennie 
DeShazo, Piano Class Instruction with 
Otto Miessner of Chicago, and Children s 
Class Work with Mathilde Bilbro of 
New York City. She has had a summer 
term at Peabody Conservatory, Baltimore, 
in Piano, Interpretation and Musician­
ship, and Teacher Training with Austin 
Conradi and Carlotta Heller. She has 
been a member of the faculty of the . CL I 
DeShazo School of Music since 1925, assistant to Susie Laverne DeShazo for 




ILA SISCO. Teacher's Certificate and Diploma from DeShazo School 
of Music with Mrs. Ava Norris Faquin, Jennie DeShazo, and Susie Laverne 
DeShazo as instructors in piano and harmony. Post Graduate study with 
Susie Laverne DeShazo. Assistant teacher in Jennie DeShazo's class and sev­
eral years experience private teaching. 
MARY HANLEY. Teacher's Certificate from the DeShazo School of 
Music, piano and harmony with Jennie and Susie Laverne DeShazo, and with 
Carl Beutil at Union University; classes in school music, choral training and 
music appreciation with Arthur Wallerstein. Experence in teaching for a num­
ber of years. 
KATHARINE TILLER. Early training with Jessie McClung. Teacher's 
Certificate from the DeShazo School of Music. Ten years' study with Susie 
Laverne DeShazo. Normal course in Progressive Series work with E. R. 
Kroeger. Experience in teaching for a number of years. 
FERN HOWELL. Teacher's Certificate and Diploma from DeShazo 
School of Music with Jennie and Susie-Laverne DeShazo as instructors, and 
theoretical course at West Tennessee State Teachers College. Experience in 
teaching for several years. 
REE DAVIS. Teacher's Certificate from the Boiling Musser School of 
Music with Jennie DeShazo as instructor and Diploma from DeShazo School 
of Music with Susie Laverne DeShazo as instructor. Assistant teacher in 
Jennie DeShazo's class. 
SOLO CLASS 
Solo class in charge of Susie Laverne DeShazo, Artist Teacher, is an out­
standing privilege of students in this school. Students from all departments 
have the opportunity of playing in these classes and receiving constructive 
criticism. 
DESHAZO PIANIST CIRCLE 
The DeShazo Pianist Circle is a repertoire club composed of the teachers 
and the advanced students of the college. The social life and public programs 
are sources of inspiration and enjoyment to the members. It is a real honor 
and encouragement to those students who are elected to membership. 
LECTURE RECITALS 
A course of eight Lecture Recitals given by Susie Laverne DeShazo will 
be available for students and music lovers. 
MUSIC APPRECIATION 
A course in Music Appreciation, included in the Certificate of Musical 
Proficiency Course, will be given by Susie Laverne DeShazo. This course will 
be available to music lovers at a nominal charge. 
FACULTY RECITALS 
There will be a series of faculty recitals open to students and music lovers. 
STUDENTS' RECITALS 
Semi-monthly recitals will be given by students of the college, which will 
afford frequent opportunity for public appearance. 
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THE BACHELOR OF MUSIC DEGREE 
ENTRANCE REQUIREMENTS 
A diploma from an accredited high school or its equivalent is required 
of all students entering course leading to Bachelor of Music Degree. 
Ability to play such compositions as: Heller Etudes Op. 46, Bach Two 
Part Inventions and Little Preludes and Fugues, Czerny Op. 299, Haydn, Moz­
art, and simple Beethoven Sonaten, and compositions of corresponding diffi­
culty from the Romantic and Modern Schools. 
Technical and Theoretical requirements listed in Musical Proficiency Cer­
tificate examination. 
REQUIREMENTS FOR DEGREE 
PIANO I. Compositions such as Bach French Suites and easier Preludes 
and Fugues from Well Tempered Clavichord; Etudes by Cramer; Czerny 
Op 740; Jensen Etude Op 32; Mozart Fantasie and Sonata in C minor; Beeth­
oven Sonata Op. 13; Weber Concerto C major; Mendelssohn Concerto in G 
minor- Chopin Preludes Op. 28, easier Waltzes and Nocturnes; Brahms-Gram-
ger Cradle Song; Oldberg Praeludium in D Major; Debussy, Maid with the 
Flaxen Hair and Arabesques; MacFayden Nocturne; Cyril Scott Lotus Land. 
All major and minor scales in sixths, tenths, and octaves and in con­
trary motion at a speed of four notes to a beat M. M. 96. Common and 
diminished seventh chords and arpeggios through four octaves. 
PIANO II. Compositions such as Bach Preludes and Fugues from the 
Well Tempered Clavichord, and French Suites; Clementi, Gradus ad Par-
nassum; easier Chopin Etudes; MacDowell Etudes, Pirani Etudes; Mozart Fan­
tasie and Sonata in C Minor and Pastorale Variee; Scarlatti Sonaten, in A 
major and G major; Beethoven Sonaten Op. 31, No. 2, Op. 2, No. 3; Mendel­
ssohn's Cappriccio Brilliant; Beethoven, Concerto in C Minor; MacDowell Con­
certo in A Minor; Gluck-Brahms Gavotte; Mendelssohn-Liszt On Wings of 
Song; Cyril Scott Danse Negre; Schubert-Liszt Soiree de Vienne; Chopin Polo­
naise in A Major, Nocturnes in F sharp and D flat Major, Schumann-Tausig 
Smuggler, Whims, Bird as Prophet; Palmgren May Night, etc. 
Major and minor scales, legato and staccato in sixths, tenths, and octaves, 
chromatic scales. Common chords, diminished seventh chords, and dominant 
seventh chords and arpeggios through four octaves. 
PIANO III. Compositions such as: Bach Preludes and Fugues from the 
Well Tempered Clavichord, English Suites, Italian Concerto; Beethoven Sonata.. 
Op. 31 No. 3, Op. 53, Op. 81 a, Op. 27, No. 2; Haydn Variations in F Minor; 
Chopin, Liszt, MacDowell, and Rubinstein Etudes; Chopin Noturne C minor, 
F major, Scherzo B flat Minor; Brahms Rhapsodies; Wagner-Liszt Spinning 
Song; Wagner-Brasin Fire Music; Schumann Papillons, Faschingschwank aus 
Wien; Rubinstein Barcarolle in A Minor; Moskowski Juggleress; Debussy 
Gardens in the Rain, Preludes; Oldberg Chimes, Arabesque, Rondo a la Russe, 
Wagner-Schutt Prize Song from the Meistersinger, etc. 
Technical work from Cortot or Jonas Exercises as needed. 
PIANO IV. Compositions such as: Bach Transcriptions by Tausig, 
Liszt, Busoni, Oldberg, D'Albert, Chromatic Fantasie and Fugue, Preludes and 
Fugues from Well Tempered Clavichord, English Suites; Beethoven Sonata 
Op 57 and later Sonatas; Brahms, Chopin, Schumann, Oldberg and MacDowell 
Sonatas and Concertos; Cesar Franck Chorale, Prelude and Fugue; Schumann 
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Symphonic Etudes, Fantasie in C Major, Carnival; Chopin Etudes, Ballades, 
Scherzi; Ravel Jeux d'Eau; Debussy Reflections in the Water; Oldberg Legend; 
Saint Saens Etude en forme de Valse; Grieg Ballade, shorter selections. 
Technical work as needed from Jonas and Cortot Exercises. 
THEORETICAL COURSES 
In theoretical and academic subjects, a credit is given for one semester 
hour (two terms) class recitation, with two hours preparation. 
In such subjects as sight singing and melodic dictation, requiring no out­
side preparation, two one-hour recitations are necessary. 
Credits for Academic Work will be accepted from Southwestern, West 
Tennessee State Teachers College, and other accredited colleges. 
HARMONY 
Harmony I. (two semesters two hours weekly) From primary and second­
ary triads through dominant seventh, ninth, secondary seventh chords, and 
simple modulations. (4 credits). 
Harmony II. (two semesters, two hours weekly) Altered chords and mod­
ulations to extraneous keys, and the use of the devices of appoggiatura, sus­
pension, anticipation, pedal point, etc. (4 credits). 
Harmony III. (Elective) Modern harmony, latest harmonic tendencies. 
KEYBOARD HARMONY 
Keyboard Harmony I. (two semesters, one hour weekly). Transposition 
of intervals, chords, cadences, sequences, and simple harmonic progressions in 
all major keys at the keyboard. (2 credits). 
Keyboard Harmony II. (two semesters, one hour weekly). Introduction 
and resolution of seventh, ninth and altered chords, and modulations at the 
keyboard with simple improvisation. (2 credits). 
SIGHT STNGING AND MELODIC DICTATION 
Sight Singing and Melodic Dictation I. (2 semesters) Singing and writing 
simple intervals, easy rhythms, and melodic phrases; recognition through chords 
of more difficult rhythms, intervals and harmonies in the major and minor 
keys. (1 credit). 
Sight Singing and Melodic Dictation II. (2 semesters) Singing and writing-
phrases and musical periods using the seventh, ninth, and chromatically altered 
chords and modulations in two, three, and four narts. (1 credit). 
Sivht Singing and Melodic Dictation III. (elective) Singing and writing 
more difficult rhvthmic patterns, chromatic alterations, and more complex har­
monies. (1 credit). 
COUNTERPOINT 
Counterpoint I. (2 semesters, 2 hours weekly). Simple counterpoint in all 
species in two, three and four parts, double counternoint. (4 credits). 
Counterpoint II. (2 semesters, 2 hours weekly) Canons, inventions, and 
fugues. (4 credits). 
FORM AND ANALYSIS 
Form and Analysis I. (2 semesters, 1 hour weekly). Short music forms 
from the classic and romantic schools with harmonic and structural analysis. 
(2 credits). 
Form and Analysis IT. (2 semesters 1 hour weekly). Inventions, varia­
tions. rondos, sonatas, with harmonic and structural analysis. (2 credits). 
Form and Analysis III (2 semesters, one hour weekly). Fugues, sonatas, 
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symphonies and modern compositions with harmonic and structural analysis. 
(2 credits.) 
ORCHESTRATION 
Orchestration I (2 semesters, 2 hours weekly). Study of ranges and clas­
sification of instruments of the orchestra. Arrangement for the string section 
and wood wind section with French horns. (4 credits). 
Orchestration II (2 semesters, 2 hours weekly). Arrangement of composi­
tions for small symphony orchestra. (4 credits). 
COMPOSITION 
Vocal Composition I. (2 semesters, 1 hour weekly). Solos, duets, trios, 
accompanied and unaccompanied. (2 credits). 
Vocal Composition II (2 semesters, 2 hours weekly). Solos, duets, trios, 
quartets, and anthems, accompanied and unaccompanied. (4 credits). 
Instrumental Composition I. (2 semesters, 2 hours weekly). Trios tor 
violin, viola and cello, string quartets and compositions for piano in two 
and three part forms. (4 credits). _ 
Instrumental Composition II (2 semesters, 2 hours weekly). Theme and 
variations for the piano, theme and variations for the violin and piano, son-
ENSEMBLE AND SIGHT READING 
Ensemble and Sight Reading I. (2 semesters, 1 hour weekly). Simple 
quartets and duets for piano. (1 credit). • ,,v w j 
Ensemble and Sight Reading II (2 semesters, 1 hour weekly). Mozart and 
Haydn symphonies in quartet form, other quartets and duets. (1 credit). 
Ensemble and Sight Reading III. (2 semesters, 1 hour weekly). Beethoven 
symphonies imquartet and duet form, other instruments added. (1 credit). 
Ensemble and Sight Reading IV. (2 semesters, 1 hour weekly). Later 
Beethoven, Schumann, Mendelssohn, and modern symphonies in duet and 
quartet form, other instruments added. (1 credit). 
MUSIC HISTORY 
History I. (2 semesters, 1 hour weekly). Ancient music systems, Oriental, 
Greek, Roman and early Christian, beginning and growth of opera and ora­
torio, and the classic school. (2 credits). 
History II. (2 semesters, 1 hour weekly). The culmination of the sonata 
and symphony, the romantic, modern and national school up to the present 
time. (2 credits). . 
History III. (2 semesters, 1 hour weekly). Survey course in Music History 
(2 credits). 
PEDAGOGY 
Principles of piano teaching and their recent development, methods of 
testing talent, appropriate piano teaching material, fundamental principles of 
piano technic, dynamics, phrasing and all phases of interpretation. 
CONDITIONAL ENTRANCE 
Students unable to meet entrance requirements in one or two subjects, 
may be accepted, but all conditions must be made up within one year. 
ADVANCED STANDING 
Credits from accredited institutions will be accepted for Academic subjects. 
All students will receive credit for applied music and theory, studied either 
under a private teacher or at an accredited institution. They will be examined 
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upon entrance and will be classified as to their standing. Official transcript of 
all credits, including high school subjects, must be filed with Registrar upon 
students' entrance. 
RESIDENT STUDY 
The minimum of resident study required for a Certificate, Diploma, or 
Degree is one Academic year of four terms (2 semesters). During the period of 
resident study the candidate must earn at least thirty credits and have com­
pleted the minimum requirements specified for the granting of the Degree, 
Diploma or Certificate. 
OUT-OF-TOWN STUDENTS 
The registrar, Mrs. John L. Wellford, will secure boarding places for out-
of-town students. 
PREPARATORY DEPARTMENT 
The courses in the Preparatory Department are graded as follows: Young 
Beginners, Elementary, Advanced Elementary, Junior, Advanced Junior, and 
Intermediate. 
Pupils may enter this department at any time and will be classified accord­
ing to their advancement. 
No time limit can be set for the completion of each grade—talent, appli­
cation and opportunities for practice must be taken into consideration in each 
case. For promotion from each grade to the next higher an examination will 
be required. 
YOUNG BEGINNERS' GRADE—Notation; Transposition; Rhythm 
Test; Scale Building; Ear Training; Ability to play two simple pieces from 
memory. 
ELEMENTARY GRADE—Scales; Ear Training; Rhythm Test; Transpo­
sition; Ability to play from memory one Etude arid one piece, selected from 
required material for this grade. 
ADVANCED ELEMENTARY GRADE—Scales; Ear Training; Rhythm 
Test; Sight Reading; Transposition; Ability to play from , memory an Etude, 
one movement of a Sonatina, and Piece selected from required material for 
this grade. " si.- to -mis 
JUNIOR GRADE—Scales and Chords; Ear Training; Rhythm Test; 
Sight Reading; Transposition; Ability to play from memory an Etude, or easy 
Bach Piece; one movement of a Sonatina, and a Piece selected fro unrequired 
material for this grade. 
ADVANCED JUNIOR GRADE—Scales,' Chords and Arpeggios; Ear 
Training; Rhythm Test; Sight Reading; Transposition; Ability, to play from 
memory an Etude or Bach piece, a movement of a Sonatina, and a Piece select­
ed from required material for this grade. 
INTERMEDIATE GRADE—Major and Minor Scales, Chords and Ar­
peggios; Ear Training; Sight Reading; Transposition; Ability to" jslay from 
memory Bach Invention, Etude, One movement of a Sonata, and a Piece select­
ed from required material for this gradei 
CHILDREN'S. PIANO CLASSES 
This work includes all the latest methods of piano class instruction with 
elemental harmony, rhythms and piano technique, construction of scales, trans­
position, quick sight reading, ear training, ; notation, analysis, interpretation, 
original composition, applied eurythmics, with, group and solo work at the piano. 
RATES OF TUITION FOR TERM OF 10 WEEKS 
Two lessons One lesson 
weekly weekly 
Sqsie Laverne DeShazo $70 $40 
Jennie DeShazo $35 $20 
Annie Aitken — $25 $15 
Margaret Barbee - $25 $15 
Vandon Helms Bendall $25 $15 
Anne Dale Craig — $25 • $15 
Martha Dupree — ~~ $25 $15 
Arthur King •—..— $25 $15 
Mary DeShazo Prescott $25 $15 
Minnie Andrews Whitford ....... $25 $15 
Pernie Wiley ~. — $25 $15 
Associate Teachers —,,— t — $20 $12.50 
Children's Class Work in Piano, 20 hours, 5 pupils in class 10.00 
20 hours, 10 or more in class 5.00 
Bills payable in advance by the term. Bills for theoretical subjects payable 
in advance by the semester. 
THEORETICAL SUBJECTS 
Registration for class work in theoretical subjects made by the year. 
Bachelor of Music Course.. •••• - ^jg*5-00 
Diploma Course _ — — — 30.00 
Certificate of Musical Proficiency Course...... 25.00 
Private work in Theoretical Subjects, term one hour weekly. 30.00 
Class Work in Progressive Series, each section... ..., 5.00 
Susie Laverne DeShazo Course of Eight Lecture Recitals 3.00 
Students in Intermediate, Certificate, Diploma and Bachelor of Music 
Classes required to attend this course. 
Registration Fee to cover cost of records - 1.00 
Special Students may enter at any time. 
Students are required to be regular in attendance in all classes to obtain 
credits Credits will not be given when absent more than four times a year in 
any class In case of illness registration may be made for pnvate coaching. 
